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Abstract

This study examines cultural participation in urban and rural areas of Greece,
analyzing engagement levels, preferences, and barriers to access. Using
survey data, we assess how factors such as geography, age, gender, and
employment status influence cultural engagement. The Cultural Intensity
Index reveals significant disparities in participation, with younger individuals
and students displaying higher engagement. An ANOVA analysis confirms
that regional and demographic differences play a crucial role in shaping
cultural behaviors. Comparisons with Barcelona’s cultural survey further
illustrate the impact of socioeconomic inequalities on participation. The study
emphasizes the need for targeted cultural policies that promote accessibility,
inclusivity, and equitable distribution of cultural opportunities across Greece.
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1 Introduction

In recent years, we have increasingly encountered the concept of “sustainabil-
ity” in various contexts, such as “sustainable situations,” “sustainable debt,”
and “sustainable development.” Even though the word means different things,
it seems perfectly fine to use it. This may be because when we use the term
“sustainability,” we implicitly refer to actions we take in the present that do
not pose a threat to the future. On this basis, the concept of sustainable devel-
opment is defined. In the present, it meets our needs without compromising
future generations’ ability to do so. In September 2015, the United Nations
General Assembly adopted the 2030 Agenda for Sustainable Development,
which would constitute the global plan for sustainable development by 2030.
We are considering whether the concept of culture has a place in sustainable
development. We note that there is not a single Sustainable Development
Goal (SDG) that is directly related to culture; the final agenda makes many
direct references to cultural elements. But what does the word “culture” mean
so that we can think about it in terms of both sustainable development and
an economic model? According to UNESCO’s definition: “Culture is the
set of distinctive spiritual, material, intellectual, and emotional features of
society or a social group, and it encompasses, in addition to art and literature,
lifestyles, ways of living together, value systems, traditions, and beliefs.” In
our attempt to demonstrate that the concept of “culture” is not easily defined
(OECD, Culture and Local Development, 2015), we searched further for
definitions. What we found affirms that culture is a broad and multifaceted
concept with various definitions depending on the field of study or context.
Here are several definitions of culture, depending on the discipline. For
example, in

1. anthropology, culture refers to the beliefs, customs, values, practices,
and social behavior of a particular nation, people, or other social group.
It includes language, art, rituals, and other forms of human expression
passed down from generation to generation. E.B. Tylor (19th-century
anthropologist) states that “Culture, or civilization, taken in its broad,
ethnographic sense, is that complex whole which includes knowledge,
belief, art, morals, law, custom, and any other capabilities and habits
acquired by man as a member of society,”

2. sociology, culture is the sum of the shared attitudes, values, goals,
and practices that characterize a group or society. It encompasses both
material aspects (like tools, architecture) and non-material aspects (such
as norms, laws, and institutions),
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3. cultural studies, culture is viewed as a dynamic process of shared mean-
ings and practices that are continuously being produced and reproduced
in everyday life. It involves the ways in which societies create and
interpret symbols, texts, and practices,

4. a business context, corporate culture refers to the shared values, atti-
tudes, standards, and behaviors that characterize the functioning of an
organization. It influences decisions, work environments, and relation-
ships among employees.

Having said all of these, it is clear that culture is a dynamic and multi-
faceted concept that takes on different meanings across disciplines, reflecting
societal beliefs and traditions (anthropology), influences on both material
and non-material (sociology), the creation and interpretation of meaning
(cultural studies), or shaping organizational values and practices (business).
Regardless of these differing perspectives, culture has a universal influence
on human interactions and collective identity, emphasizing the various ways
people interact with their social and physical contexts. We note that indeed,
culture cannot be defined unambiguously, but it is related to the SDGs, and
we will try to look at it in an even more specific context: that of culture
and local development, especially after the decline or disappearance of large
traditional industries at the end of the last century. The latter was replaced by
cultural tourism, or, differently, by cultural activities that in multiple ways
contribute to local development while meeting some of the needs of the
residents. With all of this in mind, the purpose of this study is to examine the
engagement in cultural activities in urban and rural areas.1 To this end, we run
a questionnaire covering Athens, which is the Greek capital, and several rural
areas in Greece. The questionnaire was initially used by Barcelona by the
local government to map the cultural needs. Moreover, we identify how the
respondents perceive participation in cultural activities and what their needs
are for more or other cultural activities.

The rest of the paper is organized as follows: Section 2 discusses the
concept of culture and its importance. Section 3 describes the questionnaire
and the findings regarding Barcelona. Section 4 analyzes the findings of the
questionnaire in Greece, and Section 5 compares the results between urban
and rural areas. Section 6 introduces the cultural participation index, depicts
the ANOVA test results, and includes relevant discussion. Finally, section 7
concludes.

1The classification follows Eurostat methodology, https://ec.europa.eu/eurostat/web/rural-
development/methodology.

https://ec.europa.eu/eurostat/web/rural-development/methodology
https://ec.europa.eu/eurostat/web/rural-development/methodology
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2 The Importance of Culture

2.1 The role of culture in local development and sustainability

Culture serves as a vital catalyst for local development by creating jobs,
generating economic value, and enhancing quality of life. The Organisation
for Economic Cooperation and Development (OECD)2 emphasizes that cul-
tural and creative sectors are key drivers of development, generating wealth,
creating jobs, and spurring innovation, thereby making places more attractive
to live, work, and invest in.

Identifying and valorizing cultural assets-such as libraries, civic centers,
parks, schools, and other traditional and non-traditional spaces-contributes
to building a positive image of a place or region. The Urban Institute’s
Arts and Culture Indicators Project (ACIP) highlights that cultural vitality,
evidenced by the presence of cultural assets and activities, plays a significant
role in community development and enhances the quality of life (see, for
example, [13]).

Investments in cultural infrastructure, including libraries and civic cen-
ters, have been shown to engage residents and attract visitors, thereby
contributing to local economic development. A report by the Michigan
State University3 emphasizes that such cultural investments can revitalize
communities, promote social interaction, and stimulate economic growth.
Furthermore, the National Governors Association reports4 that through the
creative industries, states have an opportunity to create jobs, attract invest-
ments, generate tax revenues, and stimulate local economies. By leveraging
these cultural assets, communities can attract residents, visitors, and inno-
vators, thereby fostering economic development and improving the overall
quality of life.

However, while cultural investments stimulate economic growth, they
also pose challenges such as gentrification, displacement of artistic communi-
ties, and reliance on political funding. Participants in cultural initiatives often
criticize the lack of political will and the limited capacity of decision-makers
to incorporate culture into development strategies. They also highlight the
passivity within the cultural sector, which frequently depends on government

2Available at https://www.oecd.org/en/topics/policy-issues/local-employment-and-econ
omic-development.html

3Available at https://www.canr.msu.edu/planning/uploads/landpolicy/Livability 6-8 MMP
GSPortfolio WCAG2.0 updated 072816.pdf

4Available at https://www.nga.org/publications/arts-the-economy-using-arts-and-culture-t
o-stimulate-state-economic-development

https://www.oecd.org/en/topics/policy-issues/local-employment-and-economic-development.html
https://www.oecd.org/en/topics/policy-issues/local-employment-and-economic-development.html
https://www.canr.msu.edu/planning/uploads/landpolicy/Livability_6-8_MMPGSPortfolio_WCAG2.0_updated_072816.pdf
https://www.canr.msu.edu/planning/uploads/landpolicy/Livability_6-8_MMPGSPortfolio_WCAG2.0_updated_072816.pdf
https://www.nga.org/publications/arts-the-economy-using-arts-and-culture-to-stimulate-state-economic-development
https://www.nga.org/publications/arts-the-economy-using-arts-and-culture-to-stimulate-state-economic-development
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subsidies. Without a strong value system, culture can be at risk of instru-
mentalization, leading to cultural homogenization, exclusion, or even security
concerns.

The role of culture in urban regeneration and rural development is well-
documented in academic literature (see, for example, [10,11]). In urban con-
texts, culture-led regeneration has been instrumental in revitalizing decayed
neighborhoods, transforming them into vibrant cultural hubs such as muse-
ums, galleries, and performance venues. These initiatives attract visitors,
stimulate local economies, and create employment opportunities. Addition-
ally, [11] discuss how culture-led regeneration has become a feature of cities
seeking to revive former industrial and waterfront sites, emphasizing its
impact on economic and social revitalization.

Yet, urban revitalization programs can lead to rising property values
and living costs, making gentrification a major cultural development issue
(see, for example, [17]). Investment in cultural infrastructure can improve
communities but also displace local artists and grassroots cultural projects. As
wealthier individuals and corporations move into formerly affordable regions,
cultural manifestations risk becoming more commercialized, catering to new
demographics while eroding local customs. This shift replaces community-
driven activities with market-driven cultural products, threatening cultural
authenticity and diversity. Moreover, independent artists, small cultural orga-
nizations, and alternative creative hubs struggle to afford increasing rents in
gentrifying neighborhoods, reducing artistic experimentation and diversity.
Policymakers must balance economic growth and cultural preservation by
implementing safeguards such as rent controls for cultural spaces or zoning
protections for artist communities.

Another significant challenge is the reliance of cultural institutions on
government funding. While public support is essential for sustaining cul-
tural initiatives, it also makes cultural organizations vulnerable to political
agendas and economic downturns. Governments may allocate funding based
on ideological priorities, favoring projects aligned with their values while
marginalizing alternative or critical artistic expressions. This dependency can
limit artistic freedom, leading to self-censorship among cultural practitioners
who fear losing financial support. Furthermore, cultural sectors are frequently
among the first to experience funding reductions during financial crises,
threatening the stability of artistic institutions and initiatives. The Greek
financial crisis demonstrated the vulnerability of publicly funded cultural
organizations, as austerity measures led to drastic budget cuts, forcing many
institutions to close or seek alternative revenue streams ([30]).
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Over-reliance on public funding discourages cultural organizations from
developing diversified financial strategies. While government support is nec-
essary, private sponsorships, philanthropic grants, and community-driven
financial models can provide greater financial resilience. Cultural institutions
that cultivate partnerships with businesses, foundations, and local communi-
ties are better equipped to sustain their activities despite fluctuations in public
funding.

In rural areas, the preservation of intangible cultural heritage-such as
traditional crafts, practices, and customs-plays a significant role in pro-
moting tourism and generating employment. [4] examine how intangible
cultural heritage can promote sustainable rural development by creating
value for rural communities, highlighting the importance of cultural activities
in attracting visitors and stimulating local businesses. Investing in cultural
infrastructure, especially in rural regions, is equally essential. According
to the National Governors Association,5 improving a state’s cultural and
creative partnership infrastructure can boost community participation and
economic growth. Community-driven projects are critical to increasing local
cultural involvement. The Council of Europe highlights the need to identify
barriers to citizen participation and find solutions to promote involvement
in cultural heritage governance. Furthermore, incorporating arts and culture
into broader community development strategies can enhance social equity
and economic growth. PolicyLink6 emphasizes the utilization of arts and
culture as a means to deliver development that aligns with the priorities of
low-income communities, fostering inclusive and equitable growth.

From a policy perspective, the European Union (EU) has implemented
several measures to promote cultural activities across its member states.
A cornerstone of these efforts is the Creative Europe programme, which
aims to support the cultural, creative, and audiovisual sectors. In addition to
Creative Europe, the EU has established a Strategic Framework for Cultural
Policy,7 which outlines the Union’s approach to cultural heritage and activi-
ties. This framework emphasizes the integration of culture into various policy
areas, including education, innovation, and regional development. It also
highlights the importance of cultural heritage in fostering social cohesion
and a shared European identity. Furthermore, the European Framework for
Action on Cultural Heritage, introduced in December 2018, builds upon the

5https://nga.org
6https://policylink.org
7https://culture.ec.europa.eu/

https://nga.org
https://policylink.org
https://culture.ec.europa.eu/
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successes of the European Year of Cultural Heritage 2018. This framework
ensures a lasting impact by promoting and safeguarding cultural heritage
across Europe. These initiatives reflect the EU’s commitment to preserving
its rich cultural heritage and promoting cultural activities, recognizing their
vital role in fostering social cohesion, diversity, and economic growth.

2.2 Cultural diplomacy and festivals

Cultural diplomacy serves a range of purposes, from advancing economic
and commercial interests to fostering bilateral relations and reducing tensions
during conflict. It involves diverse actors such as artists, academics, govern-
ment officials, and cultural institutions ( [6, 18, 19]). As a tool for enhancing
soft power ( [5]), cultural diplomacy relies on two-way communication and
cultural exchanges ( [20]). Cities, as dynamic intersections of place, space,
and people, provide fertile ground for the development of political, social,
and cultural institutions. The interaction between cities and culture shapes the
public sphere and influences their national and international portrayal ([3]).

Festivals, as centers of artistic and social expression, play a critical
role in fostering transnational exchanges and advancing cultural diplomacy
( [9, 12, 14, 20, 24]). Research primarily focuses on festivals’ roles in events,
tourism, and leisure ([1,21,22,25,29]) or their contribution to cultural diplo-
macy through cinema ([16, 27, 28]). However, the role of festivals in smaller
cities and their contributions to cultural diplomacy in areas like theater and
music remain underexplored ( [9]). Moreover, festivals contribute to social
capital by fostering community cohesion, leveraging local networks, and pro-
viding platforms for diverse voices ( [1, 7, 23]). Their economic and cultural
significance has been recognized by the European Commission (2011), which
highlights their impact on tourism and city branding. As dynamic sites for
cultural diplomacy, festivals enable states, private actors, and civil society to
negotiate and express cultural power through discourse and practice ([8]).

3 Cultural Needs in Barcelona

Athens and Barcelona are two Mediterranean cities rich in cultural heritage,
each offering unique experiences to their citizens. Athens, the cradle of
Western civilization, is deeply rooted in history, with iconic landmarks such
as the Acropolis, the Ancient Agora, and countless archaeological sites
that serve as a constant reminder of its classical past. The city’s cultural
life revolves around open-air theaters, traditional music, and philosophical
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discourse, blending antiquity with contemporary artistic expression. Mean-
while, Barcelona is a city where modernism and Catalan identity shape its
cultural landscape. From Antoni Gaudı́’s surreal architectural masterpieces
like the Sagrada Famı́lia to the vibrant street performances along La Rambla,
the city pulsates with artistic energy. Museums such as the Museu Picasso and
the Joan Miró Foundation celebrate Barcelona’s avant-garde contributions,
while its strong literary tradition and festivals like La Mercè highlight the
dynamic cultural life. Both cities embrace their histories while fostering
innovation, offering residents a deep sense of identity through architecture,
art, and communal celebrations. Initiatives related to culture are present in
both cities. For example, in Athens, the “Culture is Athens”8 initiative offers
free educational programs and workshops for children aged 6–12 at Creative
Learning Centers, such as the Neos Kosmos Cultural Centre. Additionally,
the city’s dynamic urban culture includes open-air festivals and street art,
providing residents with diverse cultural experiences.9 Similarly, Barcelona’s
extensive network of civic and social centers offers a wide range of activities,
from cookery and IT classes to concerts and dance lessons, fostering commu-
nity engagement and cultural enrichment.10 Moreover, the city’s alternative
cultural spaces, such as Nau Ivanow and Miscelánea, provide platforms for
contemporary art, music, and collaborative projects, enriching the cultural
landscape for locals.11

In 2020, the results of the first survey on cultural participation and needs
in Barcelona12 highlight a broad spectrum of engagement with cultural activi-
ties, encompassing both legitimate and non-legitimate cultural activities. The
distinction between legitimate and non-legitimate cultural activities follows
the definition given by Bourdieu in his seminal work [2], who explored
how cultural tastes and dispositions serve as markers of social distinction
and power. According to Bourdieu, legitimate cultural activities are institu-
tionalized forms of participation, whereas broader cultural practices include
informal or community-driven engagement. Bourdieu theorized that society

8https://cultureisathens.gr/
9https://www.thisisathens.org/

10https://www.barcelona.cat/internationalwelcome/en/need/lifestyle
11See, for example, https://blueprojectfoundation.org/, https://www.cccb.org/en
12Survey on Cultural Participation and Needs in Barcelona, undertaken by the Technical

Secretariat of the Barcelona Institute of Culture (Barcelona Cultural Data Observatory), can
be found at https://barcelonadadescultura.bcn.cat/wp-content/uploads/2020/04/CulturalSurve
y2019 Report EN.pdf.

https://cultureisathens.gr/
https://www.thisisathens.org/
https://www.barcelona.cat/internationalwelcome/en/need/lifestyle
https://blueprojectfoundation.org/
https://www.cccb.org/en
https://barcelonadadescultura.bcn.cat/wp-content/uploads/2020/04/CulturalSurvey2019_Report_EN.pdf
https://barcelonadadescultura.bcn.cat/wp-content/uploads/2020/04/CulturalSurvey2019_Report_EN.pdf
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is divided into various “fields,” such as art, education, and politics, each with
its set of norms and hierarchies. Within these fields, certain cultural forms
are deemed legitimate and are often aligned with the tastes and practices
of the dominant social classes. For example, classical music, fine arts, and
literature are typically considered part of legitimate culture, as they are upheld
by institutions like universities and academies. This institutional endorsement
confers a sense of authority and superiority to these cultural forms. Bourdieu
also introduced the concept of cultural capital, which he defined as familiarity
with the legitimate culture within a society-what might be termed “high
culture.” This form of capital includes knowledge, skills, and education that
provide individuals with a higher status in society. Families often transmit
cultural capital to their children by exposing them to various cultural experi-
ences, such as visiting museums, attending concerts, or discussing literature
and art. It’s important to note that legitimate culture is not inherently superior
but is constructed as such through social processes that reflect and reinforce
existing power dynamics. By valuing certain cultural practices over others,
societies perpetuate social stratification, as those who possess cultural capital
aligned with legitimate culture are more likely to access opportunities and
resources. To identify the engagement in non-legitimate cultural activities,
the questionnaire engages questions asking specifically about the involvement
in the following activities: “walking around the city,” “going to restaurants,
bars, etc.,” “walking in nature,” “going to fairs and markets,” “doing sports
and playing group games,” “participation in traditional or popular events,”
“activities related to arts, crafts, woodwork, etc.,” “storytelling,” “discos,
clubs, dance halls, etc.,” and “participation in religious and spiritual activ-
ities.” Based on the answers we received, it is found that while 62% of
residents frequently access legitimate cultural activities and 40% participate
in cultural practices, significant gaps remain, with 38% never engaging in
legitimate culture and 60% avoiding cultural practices altogether. Digital
cultural participation is particularly limited, with only a small fraction of
the population sharing their creative works online. Additionally, collective
participation appears constrained, as 38.5% of respondents do not engage in
any group cultural activities. These findings highlight persistent inequalities
in cultural access, reinforcing the argument that institutional recognition of
culture plays a crucial role in shaping participation patterns. Future policies
should aim to democratize cultural engagement by providing equitable access
to both legitimate and non-legitimate cultural activities. Addressing these
disparities requires policies that promote inclusivity in both legitimate and
non-legitimate cultural activities.
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3.1 Inequalities in cultural participation

The survey reveals stark inequalities in cultural participation influenced by
socioeconomic and demographic factors such as neighborhood income, gen-
der, age, education, and origin. Residents of low-income neighborhoods face
greater barriers to accessing legitimate cultural activities compared to those
in middle- and high-income areas. This “postcode effect” underscores the
territorial inequities that limit cultural access for economically disadvantaged
groups. Gender differences are also evident. Women are more likely to par-
ticipate in social entities and community-focused activities, while men often
engage in sports clubs. These patterns reflect broader societal norms, with
women’s higher engagement in cultural activities linked to traditional roles
emphasizing community and caretaking. Age further shapes participation,
as older individuals are less involved in cultural activities and collective
entities, while younger participants show a preference for non-legitimate
cultural expressions such as alternative artistic practices. Policies that nurture
these interests could strengthen youth engagement in meaningful cultural
activities. Education level is a significant driver of cultural participation, with
higher educational attainment correlating with greater involvement in legit-
imate culture. Non-EU nationals, meanwhile, exhibit lower participation in
legitimate cultural activities but are more equitably engaged in non-legitimate
cultural activities such as community festivals. Family influence emerges as
a critical factor, particularly the role of mothers in fostering their children’s
cultural engagement. Children whose mothers actively participate in cultural
activities are more likely to exhibit similar interests and needs.

3.2 Cultural needs and values

The survey highlights widespread cultural aspirations among Barcelona’s
residents. A notable 83% of respondents express a desire to engage more
in non-legitimate cultural activities, while 72% show similar interest in
legitimate cultural activities. However, 38% perceive themselves as par-
ticipating less than their peers, suggesting that self-perceptions and social
comparisons may discourage greater engagement. Addressing these percep-
tions through targeted awareness campaigns could help shift behaviors and
improve participation rates. The findings also underscore the importance of
arts education, with half the population reporting some form of artistic or
cultural training. Education not only fosters cultural engagement but also
shapes aspirations, as those with higher education levels demonstrate broader
cultural needs. Initiatives like the FUSE project in Ireland and Artesania
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de Catalunya in Spain highlight the potential of innovative programs to
bridge educational gaps and enhance cultural participation in underserved
communities. Public cultural institutions are highly valued, with libraries and
civic centers playing a pivotal role in community life. Respondents indicate
that the closure of these spaces would significantly impact both individuals
and the broader community, underscoring their public value. Arts education
in schools is similarly regarded, receiving an average importance score of 8.9
out of 10.

3.3 Barriers and opportunities

Cost remains the most significant barrier to cultural participation, highlight-
ing the need for subsidized programs or free access to cultural activities.
Geographic accessibility is another critical factor; ensuring a more equitable
distribution of cultural opportunities across neighborhoods could address
territorial disparities. Personal interests also play a key role in participation,
emphasizing the importance of tailoring programs to reflect the diverse needs
of the community. Additionally, the presence of family or friends in cultural
activities boosts engagement, pointing to the value of communal experiences.
Community-driven initiatives that address these barriers can foster greater
inclusion. By prioritizing affordability, accessibility, and diversity, Barcelona
can create a more equitable cultural landscape. Addressing income-based
and territorial inequalities, fostering gender- and age-sensitive programs,
and supporting underrepresented groups will collectively enhance cultural
participation and satisfaction.

4 Survey Analysis

We conducted the survey using Google Forms, reaching participants through
a combination of targeted distribution strategies to ensure demographic diver-
sity. Undergraduates from an Athens university, where students from all over
the country study, played an important part in achieving diversity. They, in
turn, distributed the questionnaire link via email and social media (mostly
Facebook) to their family and fellow villagers. To ensure representativeness,
the questionnaire was distributed via a variety of online channels, includ-
ing social media groups, community forums, and professional networks,
with the goal of reaching people of all ages, genders, education levels,
and geographic locations. We tracked response rates in real time and, as
needed, increased outreach efforts to balance underrepresented demographic
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groups. To further validate the sample’s representativeness, key demographic
variables of respondents were tracked (such as age, gender, and education).
While voluntary online surveys include some self-selection bias, monitoring
allowed us to improve the generalizability of our findings. We received a
total of 1502 responses, with 899 responses from females and 575 responses
from males. The remaining respondents did not answer to the question. The
responses were received from 68 municipalities, with the majority of them
located in the prefecture of Attica. Therefore, if we divide the responses into
those within and outside of Attica, we obtain 1026 and 476, respectively. We
also asked about the duration of their residency in the municipality. The cate-
gory with the biggest frequency was “more than 10 years” (1076 responses),
followed by “4–9 years” (178 responses) and “1–3 years” (159 responses).
Seventy-eight respondents replied, “Less than a year.”. As for the age of
the respondents, we have received 185 responses from individuals between
the ages of 16 and 24, 76 from individuals between the ages of 25 and 34,
119 from individuals between the ages of 35 and 44, 187 from individuals
between the ages of 45 and 54, 93 from individuals between the ages of
55 and 64, and 22 from individuals over the age of 65. Additionally, eight
individuals were under the age of 16, and three declined to respond. Regard-
ing their current work situation, 485 are students or undergraduates, 367 are
private sector servants, 322 are public servants, 118 are self-employed, 77
perform unpaid household tasks, 76 are unemployed, and 46 did not answer
the question.

Figure 1 shows the percentages of those who would like to participate
in a club. 31% choose to participate in a sports club, probably because
of the popularity and the accessibility of sports. Sports clubs often attract
a high number of participants due to their physical and social benefits.
For example, they offer structured activities, competition, and camaraderie,
making them appealing to a broad audience. Moreover, many educational
institutions and communities actively promote sports participation, and the
rise of health consciousness may also encourage people to join sports-
related groups. Artistic or cultural clubs (28%) provide creative outlets for
individuals interested in music, theater, dance, painting, and other cultural
activities. These clubs allow for self-expression and personal development,
which may appeal to those who prefer non-competitive activities, and they
also tend to attract people with specific talents or aspirations in the arts.
28% in an artistic or cultural club, 19% in a group where there will be a
group activity, and in smaller percentages, participation in a social group
or intellectual club (14% and 7% respectively). Groups centered around a



Measuring Cultural Intensity in Urban and Rural Areas in Greece 677

Figure 1 Responses obtained to the question: “Which of the group(s) would you partici-
pate in?”.

specific activity, which are favored by the 19% of the respondents, may
appeal to those who enjoy collaboration and shared experiences. These could
include hobbies like hiking, board games, or volunteering, which provide
structured yet informal socialization opportunities. Finally, we identified
lower participation in social and intellectual clubs. Social clubs (14%) may
have lower participation because informal socializing is already integrated
into everyday life through friendships, workplaces, or online interactions. On
the other hand, intellectual clubs (7%)-such as book clubs, philosophy discus-
sion groups, or debate societies-may appeal to a niche audience that enjoys
deep discussions and academic-style engagement. Intellectual engagement
often requires commitment and effort, which might deter casual participants.
Additionally, to identify the importance of culture at the neighborhood level,
we asked the questions “Would it bother you if your local neighborhood
library closed?” and “Would it bother you if your neighborhood cultural
center closed?”. The results, as they are shown in Figure 2, show that the
cultural activity at the neighborhood level is important, as well as at the
border.

Figure 3 presents the responses to the question about whether individuals
would like to spend more time engaging in various activities reveals notable
differences in preferences. The most desired activity is walking in nature,
with 17.9% of respondents expressing a wish to do so more often, suggesting
a strong interest in outdoor and recreational experiences. Social activities
such as going to restaurants, bars, and cafés also rank high, with 12.9% of
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Figure 2 Responses obtained to the question: “Would you be bothered if...”.

people wanting to increase their participation, reflecting the importance of
socializing in everyday life. Traditional and cultural activities, including par-
ticipating in folk events (11.6%) and engaging in arts, crafts, and gardening
(11.4%), also receive considerable interest, highlighting an appreciation for
heritage and creative pastimes. Similarly, walking around the city (11.6%)
and visiting fairs and markets (11.0%) indicate a desire for exploration and
engagement in local culture. Meanwhile, 10.7% of respondents wish to spend
more time practicing team sports recreationally, suggesting a moderate inter-
est in physical activities outside of professional or organized sports settings.
Nightlife activities, such as going to discos or dance halls, are less popular,
with only 7.8% wanting to engage in them more frequently. Finally, visits
to religious places or places of worship receive the least interest, with just
5.1% of respondents indicating a desire to increase their participation. These
results suggest that people generally prioritize outdoor, social, and cultural
activities over religious or nightlife engagements when considering how they
would like to allocate their leisure time.
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Figure 3 Responses obtained to the question: “Would you like to spend more time doing any
of the activities?”.

Figure 4 shows the responses to the question about cultural partici-
pation in comparison to others of the same age revealing a varied level
of engagement across different activities. Watching movies emerges as the
most common cultural activity, with 15.1% of respondents believing they
engage in it more than their peers, suggesting that film remains a widely
accessible and popular form of entertainment. Concert attendance follows
at 12.8%, reflecting a strong interest in live music events. Theater per-
formances (11.4%) and visits to exhibitions and museums (11.2%) also
rank high, indicating a significant portion of respondents see themselves as
more engaged in performing and visual arts than their counterparts. Reading
books, an individual cultural activity, is recognized by 10.3% of respondents,
emphasizing the role of literature in personal enrichment. Musical practice,
including playing an instrument or singing, is noted by 8.6%, while activities
related to audiovisual culture, such as photography and artistic creations,
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Figure 4 Responses obtained to the question: “Do you think you participate in cultural
activities more or less than others your age?”.

stand at 7.0%. Participation in dance-related activities, whether attending
performances (6.2%) or going to a dance (6.6%), remains moderate. Mean-
while, active involvement in the visual arts, including painting, drawing, and
sculpture, is acknowledged by 6.3% of respondents. Finally, only 4.7% feel
they engage in reading, poetry, or literature-based activities more than their
peers, making it the least recognized area of increased participation. These
findings suggest that while film, music, and performing arts are common
cultural interests, more specialized or creative pursuits such as literature and
fine arts see comparatively lower levels of engagement relative to others of
the same age group.

Additionally, the results demonstrate a strong overall agreement with the
statements regarding the impact of arts, culture, and sports on individuals
and society (Figure 5). The highest levels of agreement, represented by a
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Figure 5 Responses obtained to the question: “Could you tell me to what extent you agree
with the following statements? (0: Totally disagree, 10: Totally agree)”.

score of 10, show that 26.23% of respondents believe that arts and culture
have helped them appreciate different perspectives, while an even higher
28.19% acknowledge that cultural activities provide opportunities to interact
with others. The strongest consensus is found in the belief that arts and
culture are essential to society, with 45.68% of respondents rating it at the
highest level, mirroring the same percentage for the role of cultural activities
in promoting community harmony. Although sports are also recognized as
contributing to community harmony, with 35.49% of respondents strongly
agreeing, this percentage is slightly lower than that for cultural activities.
Mid-range responses (scores 5–8) further support the overall trend, indicating
that the majority of respondents lean toward agreement. Lower levels of
disagreement (scores 1–4) suggest that only a small portion of participants
fail to see the benefits of arts, culture, and sports, reinforcing the widespread
acknowledgment of their positive impact.

5 Cultural Preferences and Participation in Urban and
Rural Areas

5.1 The Role of Public and Natural Spaces

The questionnaire proceeds to monitor the way that the respondents under-
stand the cultural activities, their preferences, and their needs. To record
those, the first question asked is: “What are the 3 most important places for
cultural life in a neighborhood for you?”, and the possible answers are: art or
music school, bookstore, café or bar, cinema, club, community center, concert
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Figure 6 Responses obtained to the question: “What are the 3 most important places for
cultural life in a neighborhood for you?”.

venue, cultural center, elementary/secondary/kindergarten, exhibition space
or museum, library, neighborhood, park or beach, religious center, senior
center, shopping mall, square, theater, and “other.”

Figure 6 shows the popularity of each. The park or the beach are the most
important places for cultural life, followed by the neighborhood square, the
second most popular. Let us here discuss the cultural life preferences in urban
and rural areas, through a structured comparison of the results between urban
and rural areas, analyzing the key differences and patterns in cultural space
preferences.

Public spaces, such as “parks, beaches, and squares”, hold significant
importance in both urban and rural settings. In urban areas, “parks and
beaches” received the highest number of mentions (20.3%), followed by
“squares” (15.3%). These findings suggest that city residents rely heavily on
open spaces for cultural and social activities, likely due to the dense built
environment and limited access to private outdoor areas. In contrast, in rural
areas, parks and beaches remain the most valued spaces (18.4%), but squares
are much less prominent (6.8%). The lower emphasis on squares in rural
settings may indicate that cultural life is more decentralized, with interactions
occurring directly within neighborhoods rather than in designated public
spaces.
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5.2 Neighborhood as a Cultural Hub

One of the most notable differences between urban and rural respondents is
the emphasis on the “neighborhood” as a cultural space. The difference in the
percentages suggests that while cities offer a wider variety of cultural venues,
local neighborhoods still play a key role in fostering cultural interactions. In
rural areas, where formal cultural institutions are fewer, the neighborhood
might serve as an essential hub for social life, reinforcing community bonds
and informal gatherings.

5.3 Institutional and Formal Cultural Spaces

Urban residents showed a much stronger preference for “structured cultural
spaces”, such as “concert venues (9.4%)”, “theaters (7.6%)”, “exhibition
spaces or museums (5.8%)”, and libraries (5.8%). These spaces are also
prominent in rural areas, where “concert venues” received 14.4%, “theaters”
7.1%, “exhibition spaces or museums” 6.6%, and, “libraries” 3.9%. The
availability of these institutions in cities likely explains this trend, as urban
areas provide a greater variety of cultural activities, performances, and public
events. Rural residents, although may have limited access to these venues,
they are assumed central to their cultural experience.

5.4 The Importance of Community and Religious Centers

In rural areas, “community centers” (10%) and “religious centers” (6.1%)
play a crucial role in cultural life. While community centers were also rec-
ognized in urban areas (6%), religious centers were more prominent in rural
settings. This difference suggests that, in rural communities, these spaces may
serve as essential gathering points, not only for religious activities but also for
social and cultural events. In contrast, urban cultural life appears to be more
secular and dispersed across various entertainment and artistic venues.

5.5 The Presence of Commercial and Social Gathering Spaces

Urban respondents identified “café or bar” (5.2%) as key cultural spaces,
while their rural counterparts mentioned them far less (1.8%). This contrast
highlights the role of informal social venues in urban cultural life, where
cafés and bars often serve as meeting points for discussions, artistic perfor-
mances, and networking. Similarly, “shopping malls” were more commonly
chosen in urban areas (3.7%) than in rural areas (1.8%), reflecting differences
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in commercial infrastructure and consumer behavior. In cities, malls often
double as cultural and recreational spaces, hosting events, exhibitions, and
entertainment options, whereas in rural areas, they are less accessible or
relevant to cultural activities.

5.6 The Influence of Accessibility on Cultural Preferences

One of the most striking observations from the dataset is how “accessibility
shapes cultural life”. Urban respondents had higher participation in a diverse
range of cultural venues, while rural respondents emphasized more “local and
informal gathering spaces”. This difference may stem from “geographical
constraints, lower population density, and fewer cultural investments” in
rural areas. The strong preference for “neighborhoods, religious centers,
and community centers” in rural settings reinforces the idea that cultural
life there is often self-organized and community-driven, in contrast to the
institutionalized and event-based cultural engagement seen in urban areas.

5.7 Cultural Engagement in the Last Six Months: Urban vs.
Rural Differences

In Figure 7, the responses about the activity of the respondent in the last six
months are presented. The results indicate significant differences between
urban and rural areas in participation in cultural activities over the past
six months, which can largely be attributed to differences in accessibility,
infrastructure, and lifestyle. In both contexts, going to concerts is a relatively
infrequent activity, though rural respondents report a lower percentage of
those who “never” attend (27.02%) compared to urban respondents (37.69%).
This could suggest that while concerts are less frequent in rural areas
when they do occur, they may be significant local events that draw higher
attendance. However, occasional attendance is more common in rural areas
(53.59% vs. 40.78%), likely due to the sporadic nature of large-scale music
events in non-urban settings, whereas frequent attendance remains slightly
higher in urban areas (21.54% vs. 19.39%), reflecting the greater availability
of concerts in cities.

Going to see a film follows a similar pattern, with occasional attendance
being more common in rural areas (55.36%) than urban ones (48.85%). This
may be due to fewer cinemas in rural regions, leading people to visit them
only when they make a specific effort to do so. On the other hand, frequent
film-going is much more common in urban settings (32.93% vs. 18.16%),



Measuring Cultural Intensity in Urban and Rural Areas in Greece 685

(a) ATTICA

(b) OTHER

Figure 7 Responses obtained to the question: “Have you done any of these activities in the
last six months?” 1: Never, 2: Occasionally, 3: Often or very often.

which is likely a reflection of the greater number of movie theaters, film
festivals, and special screenings available in cities, as well as more flexible
schedules that allow urban dwellers to engage in cultural activities more
regularly.
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Dance shows are the least attended activity in both settings, with 65.13%
of urban respondents and 52.05% of rural respondents never attending. How-
ever, rural respondents report slightly more engagement in this activity, with
10.50% attending frequently compared to 9.82% in urban areas. One possible
explanation for this is that dance performances in rural areas may be more
closely tied to local traditions, folk culture, or community events, whereas in
urban settings, dance performances tend to be more formal, such as ballet or
contemporary dance shows, which attract a niche audience.

Watching films at home is significantly more common across both
regions, but urban respondents report a higher percentage of frequent viewing
(45.11%) compared to rural respondents (30.07%). This trend could be influ-
enced by factors such as access to high-speed internet, streaming services,
and home entertainment technologies, which are more widespread in cities.
In rural areas, limited internet infrastructure, less frequent releases of films
on digital platforms, or a greater reliance on social forms of entertainment
could contribute to lower engagement with home cinema.

Attendance at the theater shows similar patterns in both areas, with the
majority of respondents either never or only occasionally attending. How-
ever, urban residents report slightly higher frequent attendance (17.20% vs.
11.21%), which can be attributed to the greater availability of theaters, a
wider variety of performances, and more cultural promotion in cities. In
contrast, rural theater attendance may be constrained by fewer venues, longer
travel distances, and a reliance on amateur or community theater productions.

Finally, participation in theater productions is minimal in both settings,
with over 84% of respondents in both groups stating they have never engaged
in this activity. However, urban residents report slightly higher occasional and
frequent participation (10.77% and 5.02%) compared to rural respondents
(10.50% and 4.50%). This could be linked to the presence of drama schools,
university theater programs, and organized community theater groups in
cities, which provide more opportunities for involvement in performances.
In rural areas, while theater productions may be less institutionalized, they
may still exist as part of school or local cultural initiatives, though with fewer
resources and participants.

Overall, the results highlight that urban residents tend to participate
more frequently in structured cultural events, reflecting greater availability,
accessibility, and variety in cultural offerings. Rural residents, on the other
hand, engage in cultural activities occasionally but with slightly more vari-
ation depending on local opportunities, social traditions, and infrastructural
constraints. The patterns suggest that while rural respondents may have fewer
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formal cultural institutions, they may still engage in cultural experiences
through community-based activities, festivals, and local gatherings, shaping
a different but equally valuable cultural landscape.

6 Cultural Participation Index

The structure of the questionnaire allows the respondents to choose multiple
answers to each question. We define the total number of their activities
assumed to be the Cultural Intensity Index, which measures the engagement
in cultural activities from 1 (lowest) to 10 (highest), showing distinct patterns
across different demographics. Figure 8 shows the histogram of the Cultural
Intensity Index, where it is clear that it is a right skewed distribution with its
mode at one, whether we refer to the cultural intensity of the urban, the rural,
or the whole sample. Table 1 shows that cultural participation remains limited
for the majority, with most respondents engaging in only one or two activities.
It is clear that there are age patterns. Cultural engagement is highest among
younger individuals, particularly those aged 16–24, where participation is
more evenly spread across different intensity levels. Notably, 36% of this age
group engages in only one activity, but 15% participate in five. In contrast,
older groups, such as those 45–54 and 55–64, are more concentrated at the
lowest levels, with over 60% engaging in only one cultural activity. Interest-
ingly, the 65+ group has a relatively higher proportion (31.3%) engaging in
three cultural activities.

Figure 8 Cultural Intensity Index histogram.
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Table 1 Demographics of cultural intensity index.
Cultural intensity 1 2 3 4 5 6 7 8 9 10
PREFECTURE
ATTICA 35% 8% 16% 12% 13% 9% 5% 1% 0% 1%
Other 71% 2% 7% 6% 9% 3% 1% 0% 0% 0%
Total 698 89 199 149 173 110 55 16 5 8

Age
less than 16 11.3% 5.6% 22.5% 23.9% 12.7% 11.3% 8.5% 2.8% 0.0% 1.4%
16 − 24 36.0% 5.3% 13.8% 10.1% 15.0% 11.9% 6.0% 1.2% 0.6% 0.2%
25 − 34 37.8% 8.5% 16.9% 12.4% 13.4% 8.0% 1.5% 0.5% 0.0% 1.0%
35 − 44 52.7% 6.2% 11.1% 7.5% 9.7% 4.4% 4.9% 1.8% 0.9% 0.9%
45 − 54 67.0% 5.7% 6.5% 7.5% 7.9% 3.2% 0.7% 0.7% 0.0% 0.7%
55 − 64 60.4% 4.5% 13.0% 9.7% 8.4% 2.6% 1.3% 0.0% 0.0% 0.0%
65 + 45.8% 8.3% 31.3% 4.2% 6.3% 2.1% 0.0% 2.1% 0.0% 0.0%
No answer 0.2% 0.0% 0.0% 0.0% 0.0% 0.0% 0.0% 0.0% 0.0% 0.0%
Total 693 89 199 149 173 109 55 16 5 8

Gender
Female 51.9% 5.1% 11.0% 8.2% 11.3% 7.0% 3.4% 1.2% 0.3% 0.3%
Male 37.6% 7.3% 16.7% 12.9% 12.2% 7.5% 3.8% 0.9% 0.3% 0.9%
Total 683 88 195 148 172 106 53 16 5 8

Current work situation
Did not answer 47.8% 2.2% 2.2% 19.6% 15.2% 4.3% 8.7% 0.0% 0.0% 0.0%
Private sector servant 55.3% 5.7% 13.1% 8.4% 8.4% 6.0% 2.2% 0.0% 0.3% 0.5%
Public servant 57.5% 7.1% 10.9% 6.2% 9.0% 5.0% 1.9% 1.6% 0.3% 0.6%
Self employed 53.4% 7.6% 12.7% 11.9% 6.8% 3.4% 0.8% 2.5% 0.0% 0.8%
Student/Undergraduate 29.7% 4.9% 14.2% 12.8% 16.9% 11.8% 7.2% 1.6% 0.6% 0.2%
Unemployed 40.8% 7.9% 21.1% 7.9% 11.8% 7.9% 0.0% 0.0% 0.0% 2.6%
Unpaid household tasks 53.2% 6.5% 18.2% 9.1% 9.1% 2.6% 1.3% 0.0% 0.0% 0.0%
Total 689 89 198 149 173 109 55 16 5 8

Regarding gender trends, women tend to engage more in lower-intensity
cultural activities, with 51.9% participating in just one activity, compared
to 37.6% of men. However, men are slightly more represented at moderate
cultural intensities (e.g., 16.7% of men engage in three activities vs. 11%
of women), while engagement at the highest levels remains low for both
genders.

The employment status highlights important findings. Students and
undergraduates display the most diverse cultural engagement, with 29.7%
participating in a single activity but notable proportions engaging in five
(16.9%), six (11.8%), and seven (7.2%) activities. Public and private sector
employees mostly engage in one to three activities, with very few reaching
higher intensities. Self-employed individuals show a relatively even spread up
to five activities but low representation beyond that. Unemployed individuals
and those involved in unpaid household tasks generally show lower cultural
engagement, with over 50% participating in only one activity.
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6.1 ANOVA test results

We performed an ANOVA test to identify relationships between the Cultural
Intensity Index and some features. Table 2 shows the results of the ANOVA
test. They appear significant relationships between the index measuring
engagement in cultural activities and various demographic and behavioral
factors. The prefecture in which an individual resides exhibits the strongest
association, with an F-statistic of 111.0543 and a highly significant p-value
of 0.0000, indicating substantial regional differences in cultural participation.
Age and work status also show highly significant effects (F = 14.8936 and
15.0129, respectively, both p = 0.0000), suggesting that cultural engagement
varies across different life stages and employment conditions. Gender also
plays a role, albeit to a lesser extent, with an F-statistic of 6.1671 and a
p-value of 0.0022, indicating a statistically significant but weaker association.

Among the specific cultural activities, watching films at home (F =
10.612, p = 0.0000) shows a strong relationship with overall cultural engage-
ment, suggesting that home-based cultural consumption aligns with broader
participation trends. Going to concerts (F = 4.736, p = 0.0089) and seeing
films in theaters (F = 4.2546, p = 0.0144) are also significantly associated
with cultural engagement, indicating that individuals who participate in these
activities are likely to engage in other cultural pursuits. Dance shows, while
nearing significance (F = 2.9585, p = 0.0522), fall just outside the conven-
tional 0.05 threshold, suggesting a weaker or more variable relationship. On
the other hand, attending theater performances (F = 0.9754, p = 0.3773)
and participating in theater productions (F = 1.1784, p = 0.3081) do not
show significant associations with overall cultural engagement, indicating
that these activities may be more specialized or independent from broader
participation trends.

Overall, the findings highlight that cultural engagement is significantly
shaped by geographic, demographic, and behavioral factors, with notable
regional, age-related, and occupational differences. Moreover, certain cultural
activities, particularly film consumption and concert attendance, are more
strongly linked to overall engagement, while theater-related activities appear
to be less predictive.

Table 2 ANOVA results. 1: Concerts, 2: Seeing a film, 3: Dance shows, 4: Film at home,
5: Theatre, 6: Theatre production.

Prefecture Age Gender Work
status

1 2 3 4 5 6

F-stat 111.0543 14.8936 6.1671 15.0129 4.736 4.2546 2.9585 10.612 0.9754 1.1784
p-value 0.0000 0.0000 0.0022 0.0000 0.0089 0.0144 0.0522 0.0000 0.3773 0.3081
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7 Conclusions and Discussion

This study has explored cultural participation in urban areas-represented by
the capital, Athens-and several rural areas of Greece. The findings indicate
that public spaces such as parks and squares are vital cultural assets in
both contexts, yet their role varies depending on local infrastructure and
accessibility. Another key insight from the research is the influence of
socioeconomic and demographic factors in shaping cultural engagement. The
Cultural Intensity Index reveals that cultural participation is higher among
younger individuals, particularly students, while older populations and those
in rural areas show lower engagement levels. Gender and employment status
also play a role, with women engaging more in lower-intensity cultural
activities and students exhibiting the most diverse participation. The ANOVA
analysis confirms that cultural engagement is significantly influenced by geo-
graphical location, age, and work status, underscoring the need for targeted
cultural policies.

The comparison with Barcelona’s cultural survey provides a broader con-
text, demonstrating similar trends in cultural inequalities driven by income,
education, and accessibility. The barriers identified-including financial con-
straints and the uneven distribution of cultural infrastructure-emphasize the
need for inclusive policies to ensure equitable access to cultural opportunities.

Overall, these findings highlight the importance of designing policies that
cater to the distinct needs of urban and rural communities. While cities should
continue to support a diverse range of cultural institutions, rural areas would
benefit from strengthened community-based initiatives and investments in
local cultural assets. Addressing income-based and territorial inequalities,
fostering gender- and age-sensitive programs, and supporting underrepre-
sented groups will be crucial for enhancing cultural participation across
Greece.

Promoting citizen engagement in cultural activities requires targeted and
actionable policy measures. One effective approach is the implementation
of subsidized programs to make cultural experiences more accessible to
low-income groups. UNESCO recommends adopting policies that grant sub-
sidies and awards for cultural goods and services, ensuring they reach a
broad audience, especially in areas overlooked by commercial enterprises.
By implementing these policies-subsidizing cultural programs, investing in
infrastructure, fostering community-driven initiatives, and integrating culture
into community development-governments can enhance citizen participation
in cultural activities, leading to more vibrant and inclusive societies.
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Particularly in rural areas, integrating cultural policies into broader
development strategies is essential for fostering cultural engagement. One
approach is to incorporate cultural initiatives into rural cohesion policies,
ensuring that cultural activities are part of a comprehensive framework
for regional development. The European Union emphasizes the importance
of aligning cultural policies with economic and social strategies to create
synergies that benefit rural communities.13 Another crucial policy measure
involves leveraging funding programs specifically designed for cultural and
creative sectors. The European Agricultural Fund for Rural Development
(EAFRD) provides financial resources to restore and protect cultural heritage,
support artistic initiatives, and promote rural tourism. These programs help
sustain cultural activities and make them more accessible to residents in rural
areas.14 Additionally, investing in cultural infrastructure, such as libraries,
community centers, and performance spaces, provides essential venues for
cultural expression and engagement. Without proper infrastructure, partic-
ipation in cultural activities remains limited, particularly in less urbanized
regions.

Cultural policies must account for gender and age disparities to ensure
inclusivity and equitable participation. One approach is to conduct policy
audits to evaluate existing laws and initiatives through a gender-sensitive
lens. UNESCO advocates for systematic assessments of cultural policies to
identify gaps in gender representation and opportunities for improvement.15

Developing inclusive programs tailored to different age groups and
genders is also necessary. Cultural activities should be accessible to all
demographics, considering the specific needs of children, the elderly, and
marginalized groups. Integrating arts and cultural programs into broader
community development strategies allows for more equitable cultural engage-
ment.16 Additionally, educational initiatives that challenge traditional gender
roles and promote equality from an early age can have a lasting impact.
Schools and community centers play a key role in reshaping societal norms
through cultural education and interactive programs.17

13Available at https://eur-lex.europa.eu/eli/C/2024/1040/oj
14Available at https://culture.ec.europa.eu/node/1160
15https://www.unesco.org/en/gender-equality-empowerment
16Available at https://www.nga.org/wp-content/uploads/2019/01/NGA RuralArtsReport.p

df
17Available at https://www.agenda21culture.net/sites/default/files/files/documents/en/report

9 - cultural policies and gender equality - en 1.pdf

https://eur-lex.europa.eu/eli/C/2024/1040/oj
https://culture.ec.europa.eu/node/1160
https://www.unesco.org/en/gender-equality-empowerment
https://www.nga.org/wp-content/uploads/2019/01/NGA_RuralArtsReport.pdf
https://www.nga.org/wp-content/uploads/2019/01/NGA_RuralArtsReport.pdf
https://www.agenda21culture.net/sites/default/files/files/documents/en/report_9_-_cultural_policies_and_gender_equality_-_en_1.pdf
https://www.agenda21culture.net/sites/default/files/files/documents/en/report_9_-_cultural_policies_and_gender_equality_-_en_1.pdf


692 Konstantinos Chalioris et al.

Furthermore, ensuring broad participation in policy development is crit-
ical to fostering inclusive cultural policies. Encouraging women, youth, and
marginalized communities to take part in cultural policy-making processes
ensures diverse perspectives are represented. International organizations,
such as the Council of Europe, emphasize that participatory governance in
cultural policies leads to more effective and equitable outcomes.
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